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AT T O R N E Y  L A U R E N C E  J .  B R O C K

A Divorce & Family Law 
Attorney You Can Trust

DIVORCE | CHILD CUSTODY | SPOUSAL SUPPORT 
DIVISION OF ASSETS | ESTABLISHMENT OF PATERNITY

909-466-7661

EVERY PERSON HAS A NAME
25-HOUR

HOLOCAUST REMEMBRANCE PROGRAM
Pasadena City Hall & on Zoom

January 21, 2023, 7 p.m.
COMMEMORATION CEREMONY

January 21, 2023, 8 p.m. - January 22, 2023, 8 p.m.
READING OF THE NAMES

To par ipate in readin  t e names o  
t ose o died durin  t e Holo aust

isit . e is s p .or
or all 2 . .0810

co-sponsored by The City of Pasadena

BY THE GRACE
OF THE GAME

DAN GRUNFELD

2022 JEWISH BOOK FESTIVAL

THE HOLOCAUST, A BASKETBALL LEGACY, AND
AN UNPRECEDENTED AMERICAN DREAM

PRESENTS

SATURDAY,NOVEMBER 19
AT 7:30 P.M.

Temple Beth Israel of Pomona*
Author event, book signing,

and Dessert reception
$18 Advance | $20 at the door

*And on Zoom

To register visit
www.jewishsgpv.org
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FEBRUARY FEBRUARY
     
CAMP BOB WALDORF CAMP BOB WALDORF

LE DALE  CALE DALE  CA

CREATIONSCREATIONS
SHABBATONSHABBATON

OUS

For more info &  For more info & 
to register, visit:to register, visit:

www.jewishsgpv.org/www.jewishsgpv.org/
shabbatonshabbaton

Come join us for a weekend
of MARVEL OUS CREATIONS as 

we explore the concept of 
B’TZELEM ELOHIM

(made in the image of G-d)

Cost: $195* or $225
*with a par ipant s -ho r
omm nit  servi e ommitment

OPEN TO ALL OF OPEN TO ALL OF 
OUR COMMUNITY’SOUR COMMUNITY’S

RDRD    THTH GRADERS! GRADERS!
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KRISTALLNACHT MEMORIAL EVENT
2 0 2 2 J E W I S H B O O K F E S T I V A L

"Not for the
faint of heart."

"Fascinating
account"

GRASPING AT STRAWS
REVIEWS

"A book everyone
should read"

"Meticulously
researched"

STEVEWASSERMAN

Author event, book signing, and reception
Sunday, November 13, 4 p.m.
University of La Verne
and on Zoom
To register visit:
www.jewishsgpv.org
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(888)355-3039 ext 118 • www.mpssm.com

Millennium Pension Services is a Third-Party 
Administration firm specializing in income 
sheltering strategies for professional and small 
businesses. If you wish to control your tax 
liabilities retirement plan should be at the 
forefront of your strategy.

Financial Advisor

Payroll & 
Human Resources

Sole Prop 
Partnership 

S-Corp
C-Corp 

Non-Profit

Service Provider

CPA & Attorney

OUR SERVICES:

Proposals are complimentary 
Actuarial Consulting
Plan Design/Redesign
Plan Installation and Implementation 
Plan Documents

Annual TPA Administration
• Calculations and Actuarial Services
• Compliance with IRS & DOL Regulations
• Regulatory Reporting- Form 5500 & Attachments
• 408(b)(2) Fee Disclosures
• Outstanding Personal/Quality Services

TYPES OF QUALIFIED RETIREMENT PLANS
401(k) / 403(b) / Cash Balance Combo Plans /
DB/DC Combo Plans Prevailing Wage Plan / Solo 401(k) + 
DBPP or CBPP / MEP for Chamber Commerce

TYPES OF ENTITIES
Sole proprietors, Partnerships, LLPs, LLCs, C 
or S Corporations

Advantages of adopting a Qualified Retirement
Plan
• Maximize tax deductions
• Maximize contributions for owners /key employees
• Provide retirement income / security
• Recruit and retain key executives
• Motivate and reward employees
• Included in compensation package
• Asset Protection
• Alternate to State Mandated CalSavers Program

TARA BROWN, QPA,QKC | President NICK BROWN, 

Millennium

2 0 2 2 J E W I S H B O O K F E S T I V A L

One Book, One Community is a
special event of this year's Jewish
Book Festival. Designed to
strengthen our community by
providing an opportunity for us to
connect with other Jewish
community members through
reading the same book this fall.

Join the conversation at the live
author event either in-person or on
Zoom, and hear what others have to
say.

AUTHOR EVENT &
BOOK PRESENTATION

SUNDAY, DECEMBER 4, 4 P.M.
TEMPLE SINAI OF GLENDALE

1212 N Pacific Ave, Glendale, CA 91202

DESSERT RECEPTION
NO CHARGE

TO REGISTER VISIT:
WWW.JEWISHSGPV.ORG

SENIOR PLACEMENT 
AND REFERRAL AGENCY

We can help you find the right community 
for your needs:
Assisted Living • Memory Care • Boarding Care • 
In home Care Support

We are available for evening or weekend appointment to 
accommodate your busy schedules.

CALL US FOR A FREE CONSULTATION
1-800-317-1421
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I have always been a student of have always been a student of 
history. Of all of the subjects I had history. Of all of the subjects I had 
in school, history was always my in school, history was always my 
favorite. I enjoyed not only under-favorite. I enjoyed not only under-
standing what transpired but also standing what transpired but also 

why it happened. What led to whatev-why it happened. What led to whatev-
er occurred was just as important to er occurred was just as important to 
me as what occurred. As I have gotten me as what occurred. As I have gotten 
older, I have tried to instill that love of older, I have tried to instill that love of 
history in my daughters. In my mind, history in my daughters. In my mind, 
the only way to know who a people the only way to know who a people 
are and what they value is to look at are and what they value is to look at 
how they treated people and acted how they treated people and acted 
historically. historically. 
    In the middle of September, Ken     In the middle of September, Ken 
Burns’s latest documentary, The US Burns’s latest documentary, The US 
and the Holocaust premiered on PBS. and the Holocaust premiered on PBS. 
This three-part, six-hour film looked This three-part, six-hour film looked 
at how the US responded to what was at how the US responded to what was 
happening in Europe during World happening in Europe during World 
War Two and why the US government War Two and why the US government 
and leadership made the decisions and leadership made the decisions 
they did as they became aware of they did as they became aware of 
the atrocity Hitler and the Nazis were the atrocity Hitler and the Nazis were 
unleashing on the European Jewish unleashing on the European Jewish 
community. This was the first time I community. This was the first time I 
was made aware of how prevalent was made aware of how prevalent 
antisemitism was in the US leading up antisemitism was in the US leading up 
to and during World War Two. For a to and during World War Two. For a 
country I was taught was the cham-country I was taught was the cham-
pion of freedom and liberty, I was pion of freedom and liberty, I was 
shocked and dumbfounded by what I shocked and dumbfounded by what I 
saw. And yet, seeing how “the other” is saw. And yet, seeing how “the other” is 

being treated today, I should not have being treated today, I should not have 
been surprised by what I learned from been surprised by what I learned from 
watching the documentary.  watching the documentary.  
    As you are most likely aware, hatred     As you are most likely aware, hatred 
of all kinds is on the rise, including of all kinds is on the rise, including 
antisemitism. What once were private-antisemitism. What once were private-
ly held thoughts, only shared with ly held thoughts, only shared with 
like-minded people, have now come like-minded people, have now come 
to the forefront of American society to the forefront of American society 
and are openly shared with no fear of and are openly shared with no fear of 
repercussions—case and point Kanye repercussions—case and point Kanye 
West’s antisemitic rant last month, as West’s antisemitic rant last month, as 
well as Kyrie Irving of the New Jersey well as Kyrie Irving of the New Jersey 
Nets defending his promotion of a Nets defending his promotion of a 
film that is filled with known antise-film that is filled with known antise-
mitic tropes. On the one hand, I am mitic tropes. On the one hand, I am 
glad to see more and more people call glad to see more and more people call 
out the hatred and admonish those out the hatred and admonish those 
who promote it when it occurs; the who promote it when it occurs; the 
fact that so much attention is being fact that so much attention is being 
given is troublesome. But on the other given is troublesome. But on the other 
hand, this is precisely what needs to hand, this is precisely what needs to 
happen to make more people aware happen to make more people aware 
of how upsetting and unsettling the of how upsetting and unsettling the 
situation is. We need non-Jews to call situation is. We need non-Jews to call 
the bigotry and hatred out for what the bigotry and hatred out for what 
it is. it is. 
    The same is true for the series of     The same is true for the series of 
Goyim Defense League (GDL) flyers Goyim Defense League (GDL) flyers 
distributed throughout the commu-distributed throughout the commu-
nity that blames Jews for everything nity that blames Jews for everything 
from COVID to the latest one that from COVID to the latest one that 
identifies Jews who work in and for identifies Jews who work in and for 

Disney.  Disney.  
    I wish I had the magic elixir to fix     I wish I had the magic elixir to fix 
this situation. But I do know a few this situation. But I do know a few 
things we can do. First, we need to things we can do. First, we need to 
continue to report each and every continue to report each and every 
incident that occurs in our commu-incident that occurs in our commu-
nity. By reporting, we begin to shift nity. By reporting, we begin to shift 
away from this being a Jewish issue to away from this being a Jewish issue to 
it being a societal issue. And second, it being a societal issue. And second, 
we need to continue to confront it we need to continue to confront it 
and ask those who are not the targets and ask those who are not the targets 
to stand side-by-side with us. We saw to stand side-by-side with us. We saw 
what the power of calling on com-what the power of calling on com-
panies like Adidas to break contracts panies like Adidas to break contracts 
and arrangements with people who and arrangements with people who 
espouse hateful rhetoric has to help espouse hateful rhetoric has to help 
bring about change. The more we do bring about change. The more we do 
this, the more I believe we may see this, the more I believe we may see 
the start of a tipping-point. the start of a tipping-point. 
    I know this is not who we are as a     I know this is not who we are as a 
society, and I would like to think we society, and I would like to think we 
can do better. But maybe I am just can do better. But maybe I am just 
naïve to think that we have learned naïve to think that we have learned 
from the past about what can happen from the past about what can happen 
when hatred goes unchecked. If not, when hatred goes unchecked. If not, 
then one of the symbols of America, then one of the symbols of America, 
the Statue of Liberty, does not stand the Statue of Liberty, does not stand 
for what we value. for what we value.  

STUDENTS OF HISTORY

From Where I Sit

@JLIFE  NOVEMBER 2022 7 

JASON MOSS IS 
EXECUTIVE DIRECTOR OF 
THE JEWISH FEDERATION 
OF THE GREATER  
SAN GABRIEL AND 
POMONA VALLEYS.

How to learn and grow from our past
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We all know how good it e all know how good it 
feels to be appreciated. feels to be appreciated. 
When someone thanks When someone thanks 
us for something, we us for something, we 
are happy. It turns out are happy. It turns out 

that psychologists have shown that that psychologists have shown that 
giving thanks also benefits the thanker. giving thanks also benefits the thanker. 
For example, Dr. Robert Emmons of For example, Dr. Robert Emmons of 
the University of California, Davis the University of California, Davis 
and Dr. Michael McCullough of the and Dr. Michael McCullough of the 
University of Miami conducted a study University of Miami conducted a study 
where participants were divided into where participants were divided into 
two groups: one group was asked to two groups: one group was asked to 
write about what they were thankful write about what they were thankful 
for, and the other group was asked for, and the other group was asked 
to write down what displeased them. to write down what displeased them. 
After 10 weeks, participants in the After 10 weeks, participants in the 
thankful group (based upon a relevant thankful group (based upon a relevant 
questionnaire) were found to be more questionnaire) were found to be more 
optimistic and happy than the other optimistic and happy than the other 
group. In another study, conducted by group. In another study, conducted by 
Dr. Martin Seligman of the University of Dr. Martin Seligman of the University of 
Pennsylvania, participants were asked to Pennsylvania, participants were asked to 
write and personally deliver a thank-write and personally deliver a thank-
you letter to someone whom they had you letter to someone whom they had 
never properly thanked. The impact never properly thanked. The impact 
of this exercise was a huge increase in of this exercise was a huge increase in 
happiness scores.  happiness scores.  
  You get the idea. Even if you are   You get the idea. Even if you are 
a natural curmudgeon, it is in your a natural curmudgeon, it is in your 
self-interest to practice gratitude on a self-interest to practice gratitude on a 
regular basis. The internet has greatly regular basis. The internet has greatly 
facilitated thanks-giving. Every now and facilitated thanks-giving. Every now and 
then, I have reached out to someone then, I have reached out to someone 
from my past, typically a teacher, and from my past, typically a teacher, and 
thanked them. I strongly encourage thanked them. I strongly encourage 
this practice, but I also urge you to this practice, but I also urge you to 
remember that whatever the reaction remember that whatever the reaction 
of the person being thanked, you have of the person being thanked, you have 
already been successful by doing the already been successful by doing the 
thanking. It may happen that with thanking. It may happen that with 
that first thank-you a relationship is that first thank-you a relationship is 
rekindled and then this feels extremely rekindled and then this feels extremely 
good, as happened with me and good, as happened with me and 
Professor William B. Dillingham, with Professor William B. Dillingham, with 
whom I studied 19th Century American whom I studied 19th Century American 
literature in the mid 1980’s as a doctoral literature in the mid 1980’s as a doctoral 
student at Emory University. But it can student at Emory University. But it can 
also happen that the person being also happen that the person being 
thanked doesn’t wish to engage with thanked doesn’t wish to engage with 

you at all, as happened when I emailed you at all, as happened when I emailed 
my college clarinet teacher. After my college clarinet teacher. After 
resending my email and still getting resending my email and still getting 
no response, I wrote the department no response, I wrote the department 
secretary (I call this being persistent; secretary (I call this being persistent; 
my daughter Rebecca calls it “stalking”). my daughter Rebecca calls it “stalking”). 
The secretary wrote back to say that, The secretary wrote back to say that, 
yes, my clarinet teacher had received yes, my clarinet teacher had received 
my note and that he was happy to my note and that he was happy to 
have it. While I was disappointed have it. While I was disappointed 
not to receive a personal response, I not to receive a personal response, I 
needed to remember that my goal was needed to remember that my goal was 
accomplished whether or not I heard accomplished whether or not I heard 
back from him.  back from him.  
  With the tale of my clarinet teacher   With the tale of my clarinet teacher 
serving as a cautionary lesson, I still serving as a cautionary lesson, I still 
very much urge you to make a practice very much urge you to make a practice 
of thanks-giving. Anyone in your life of thanks-giving. Anyone in your life 
who has been especially nice, kind, or who has been especially nice, kind, or 
helpful is an appropriate candidate helpful is an appropriate candidate 
to receive your thanks. Then there are to receive your thanks. Then there are 
people who worked for you, whom you people who worked for you, whom you 
treated nicely but whose contribution treated nicely but whose contribution 
to you and your family continues to to you and your family continues to 
grow in hindsight. I am speaking here grow in hindsight. I am speaking here 
in particular of women who were in particular of women who were 
responsible for your home and/or child responsible for your home and/or child 
care. At the time the relationship seems care. At the time the relationship seems 

to be a standard professional one, if to be a standard professional one, if 
(hopefully) mutually warm and pleasant. (hopefully) mutually warm and pleasant. 
But only in retrospect do you realize But only in retrospect do you realize 
how important these people were to how important these people were to 
your family. Go ahead and reach out to your family. Go ahead and reach out to 
thank them.  thank them.  
  It’s wise not to put off your thanks-  It’s wise not to put off your thanks-
giving for too long. People are not giving for too long. People are not 
just sitting around waiting for you just sitting around waiting for you 
to decide to thank them. A few years to decide to thank them. A few years 
ago I reached out to Pete Yellin, the ago I reached out to Pete Yellin, the 
person who first taught me clarinet, person who first taught me clarinet, 
who then also taught me saxophone as who then also taught me saxophone as 
well for about a decade. But alas, I was well for about a decade. But alas, I was 
only able to convey my thanks to his only able to convey my thanks to his 
daughter Allegra, for Pete had suffered daughter Allegra, for Pete had suffered 
a debilitating stroke two years before I a debilitating stroke two years before I 
made contact. The bottom line is that made contact. The bottom line is that 
you cannot thank people enough, and you cannot thank people enough, and 
it’s a smart idea to do the thanking it’s a smart idea to do the thanking 
sooner rather than later. Plus, it’s good sooner rather than later. Plus, it’s good 
for you. Happy Thanks-giving! for you. Happy Thanks-giving!  

8 NOVEMBER 2022 @JLIFE

THANKSGIVING SCIENCE
Gratitude Feels Good for All Parties
BY TEDDY WEINBERGER

VIEWPOINTS

TEDDY WEINBERGER IS A CONTRIBUTING 
WRITER TO JLIFE MAGAZINE. HE MADE 
ALIYAH WITH HIS FAMILY IN 1997 FROM MIAMI, 
WHERE HE WAS AN ASSISTANT PROFESSOR 
OF RELIGIOUS STUDIES. TEDDY AND HIS WIFE, 
SARAH JANE ROSS, HAVE FIVE CHILDREN.

Israeli Guy “It is in your self-interest to  
practice gratitude  

on a regular basis.”
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FOCACCIA & FALAFEL
Post-Covid, Israel Celebrates Tourism
BY ANDREA SIMANTOV

VIEWPOINTS
Israeli Scene “We prayed for a return to the  

days of overflowing restaurants, 
bumper-to-bumper-taxi traffic and  

desert camel-rides.”

NEW YORK NATIVE ANDREA SIMANTOV 
HAS LIVED IN JERUSALEM SINCE 1995. SHE 
WRITES FOR SEVERAL PUBLICATIONS, APPEARS 
REGULARLY ON ISRAEL NATIONAL RADIO AND 
OWNS AN IMAGE CONSULTING FIRM FOR 
WOMEN.

In the months just before the n the months just before the 
pandemic, nearly five million pandemic, nearly five million 
tourists touched down at Ben Gurion tourists touched down at Ben Gurion 
International Airport to experience International Airport to experience 
Israel. Respectively, they came for Israel. Respectively, they came for 

archaeology, heritage, to hike Masada, archaeology, heritage, to hike Masada, 
pray at the Western Wall or float in pray at the Western Wall or float in 
the Dead Sea. They arrived from every the Dead Sea. They arrived from every 
corner of the world. corner of the world. 
    My     My aliyahaliyah occurred more than 27  occurred more than 27 
years ago, and I shamefacedly admit years ago, and I shamefacedly admit 
that I frequently take these holy visitors that I frequently take these holy visitors 
for granted. Few of them meander for granted. Few of them meander 
toward my dumpy town that lies nestled toward my dumpy town that lies nestled 
between two Arab villages, abutting the between two Arab villages, abutting the 
highway to the south of the country. highway to the south of the country. 
We do not boast nightlife, cultural We do not boast nightlife, cultural 
attractions or fine dining. We don’t even attractions or fine dining. We don’t even 
have a coffee shop. (In August someone have a coffee shop. (In August someone 
tried to operate a shawarma stand out tried to operate a shawarma stand out 
of a refurbished minivan and it lasted all of a refurbished minivan and it lasted all 
of eleven days.)    of eleven days.)    
    However, when planes stopped     However, when planes stopped 
coming due to the Covid scourge, I coming due to the Covid scourge, I 
awakened to the delicate nature of the awakened to the delicate nature of the 
travel industry. I discovered that many travel industry. I discovered that many 
of my clients were—or married to—tour of my clients were—or married to—tour 
guides. Incomes dried up overnight and guides. Incomes dried up overnight and 
a wealth of Israel-centric passion and a wealth of Israel-centric passion and 
knowledge abruptly lay fallow. Many knowledge abruptly lay fallow. Many 
of these people retrained to become of these people retrained to become 
on-line teachers, technical writers on-line teachers, technical writers 
or to pursue other reputedly stable or to pursue other reputedly stable 
careers in a suddenly shaky universe. careers in a suddenly shaky universe. 
Consequently, many of us became Consequently, many of us became 
sensitized to that precious commodity sensitized to that precious commodity 
called Tourism and prayed for a return called Tourism and prayed for a return 
to the days of overflowing restaurants, to the days of overflowing restaurants, 
bumper-to-bumper-taxi traffic and bumper-to-bumper-taxi traffic and 
desert camel-rides.  desert camel-rides.  
    I tried to keep the aforementioned     I tried to keep the aforementioned 
thoughts in mind over the recent thoughts in mind over the recent 
holiday season when I could not get a holiday season when I could not get a 
table for two in any restaurant in the table for two in any restaurant in the 
city. I wanted to take my visiting sister to city. I wanted to take my visiting sister to 
a favorite eatery and was gobsmacked a favorite eatery and was gobsmacked 
to learn that it had been fully booked to learn that it had been fully booked 
through mid October before Rosh through mid October before Rosh 
HaShanah even began. Apparently, HaShanah even began. Apparently, 
phone reservations were just foolhardy. phone reservations were just foolhardy. 

I parked my dented jalopy in the I parked my dented jalopy in the 
beautiful Mamilla Complex garage beautiful Mamilla Complex garage 
and meandered from restaurant to and meandered from restaurant to 
restaurant, attempting to negotiate the restaurant, attempting to negotiate the 
queues that formed along the elegant queues that formed along the elegant 
boulevard. Hopeless. With growling boulevard. Hopeless. With growling 
stomachs, Sis and I raced back to the stomachs, Sis and I raced back to the 
car and tried to find parking at the car and tried to find parking at the 
refurbished First Station, the German refurbished First Station, the German 
Colony and even hotel bistros. By the Colony and even hotel bistros. By the 
time we realized that we could not time we realized that we could not 
compete with the well-heeled English compete with the well-heeled English 
speaking crowds, I aimed my headlights speaking crowds, I aimed my headlights 
towards the lesser known joints in a towards the lesser known joints in a 
simpler part of town.  simpler part of town.  
    With Hebrew-only menus, my corner     With Hebrew-only menus, my corner 
of the world boasts more falafel and of the world boasts more falafel and 
less focaccia and little awareness of less focaccia and little awareness of 
the international maelstrom that plays the international maelstrom that plays 
out only a few kilometers away during out only a few kilometers away during 
tourist-season. tourist-season. 
    And then, it was over. October ended     And then, it was over. October ended 
and the children returned to school. and the children returned to school. 
The Sukkahs came down and most of us The Sukkahs came down and most of us 
went back to work.  Tour guides - those went back to work.  Tour guides - those 
special individuals who bring the Holy special individuals who bring the Holy 
Land to life for millions upon millions Land to life for millions upon millions 
of people - began preparing for the of people - began preparing for the 

upcoming Hanukkah rush. The newer upcoming Hanukkah rush. The newer 
American immigrants ordered hard-American immigrants ordered hard-
to-come-by turkeys for Thanksgiving, to-come-by turkeys for Thanksgiving, 
holding on to an emotional vestige of holding on to an emotional vestige of 
the life they left behind. the life they left behind. 
    Joni Mitchell’s song,     Joni Mitchell’s song, Big Yellow Taxi,Big Yellow Taxi, 
includes an eerie line of prose which includes an eerie line of prose which 
states, “You don’t know what you’ve states, “You don’t know what you’ve 
got ‘til it’s gone.” When tourism does got ‘til it’s gone.” When tourism does 
not directly impact our lives, it is easy not directly impact our lives, it is easy 
to dismiss the impact of this mighty, to dismiss the impact of this mighty, 
economic engine. If visitors want to economic engine. If visitors want to 
purchase Hebrew name-necklaces or purchase Hebrew name-necklaces or 
demand ‘half-caff ’ lattes that make post-demand ‘half-caff ’ lattes that make post-
army baristas chuckle, let them. Their army baristas chuckle, let them. Their 
absence did not make for a better Israel absence did not make for a better Israel 
and we are blessed by the energy and and we are blessed by the energy and 
drive that accompanies their curiosity drive that accompanies their curiosity 
and moxie.  and moxie.  
    The gates are open and it is only right     The gates are open and it is only right 
to say, “to say, “B’ruchim Habaim.B’ruchim Habaim.” Welcome ” Welcome 
Home! Home!  
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NEW YORK COMIC CON
BY JACOB HENRY, JEWISH TELEGRAPHIC AGENCY (JTA)

Jewish creators, fans feel snubbed

10 NOVEMBER 2022 @JLIFE

New York Comic Con is one of the 
biggest pop culture events of the year, 
where fans come to celebrate their 
love of comic books, graphic novels, 
anime and video games—and the 

movies and television shows based on them.  
    Stars like Oscar Isaac and Drew Barrymore show 
up to reveal new projects, while fans dress as their 
favorite characters.  
    The event, which runs Oct. 6-9 at the Jacob 
Javits Center, is also an occasion for dozens of 
panels, ranging from star-studded reveals of 
new projects to serious examinations of trends 
in the industry. Some panels talk about diversity 
in the comic world; this year’s lineup included 
separate discussions of Muslim, Asian and Latino 
representation in comic books. 
    There was no discussion of Jewish representation in the 
field, however. The New York Jewish Week learned that at 
least two panels with a focus on Jewish representation 
in comic books and the entertainment industry were 
rejected by New York Comic Con’s parent company, 
ReedPop, despite the success of similar panels at previous 
conventions and in earlier years. 
    For the proponents of these panels and some Jewish 
fans, it is a notable oversight for an industry whose 
pioneers included a number of Jews, especially at a time 
when the pop culture industry in general is focusing on 
diversity in its portrayals and among its creators.   
    Michal Schick, who is one of three Orthodox women 
who host the podcast “Nice Jewish Fangirls,” told the New 
York Jewish Week that her panel about discussing Jewish 
representation was rejected by New York Comic Con after 
holding successful panels at the event from 2017-2019, 
pre-pandemic. 
    “We filled the room,” Schick said. “It was a 200-person 
room. I think we were the only Jewish thing on the 
schedule then, too.”   
    After taking a break due to COVID, Schick said she was 
hoping to do another panel this year discussing how the 
entertainment industry can tell “respectful and exciting 
Jewish stories.”   
     “I understand it’s a very difficult thing to schedule 
panels at a convention,” Schick said. “I think this is more 
likely just a lack of care than an intentional exclusion.” 
    Arnon Z. Shorr, a filmmaker and author who was 
featured in a panel called “The New Face of Jewish Comics” 
at San Diego Comic Con in July, told the New York Jewish 
Week that the same panel was rejected from this year’s 
New York Comic Con.   
    “That panel went really well,” Shorr said.  “People seemed 
to respond very positively to it.”  
    He added that the panel focused on Jewish 
representation in ways “that break past a lot of the tropes 

that we get in popular media.”   
    “A lot of the people who came up to me after the panel said 
that this was really vital,” Shorr said. “The sense that I got was 
that there was a hunger for exploring Jewish identity as it’s 
expressed through comics in the way that we explore so many 
other identities these days.”  At San Diego Comic Con, which is 
run by a different company than the New York show, Shorr said 
there were several panels on Jewish themes, ranging from art in 
the Holocaust to Jewish graphic novels.    
    Shorr, who also works for the prominent comics company 
Source Point Press, said he used the industry connection to put 
up another fight for the panel at New York Comic Con.   
    Source Point Press “specifically hired me to build out a new 
imprint for Jewish comics and content,” Shorr said. “They really 
wanted to see this panel happen, but it got to a point where it 
was just too late to find a way to squeeze it in.”   
    He explained that comic books are entering a “golden age” 
when it comes to popular Jewish stories. For example, Isaac stars 
as a Jewish superhero in the Disney+ series “Moon Knight;” the 
DC Comics character Willow is its first explicitly Jewish character 
in four decades and Brooklynite Daniel Kalban’s American 
Dreams series introduced a Jewish superhero who battles evil in 
early 1900s New York. 
    “We’re seeing a greater quantity and a greater diversity of 
Jewish stories on screen,” Shorr said. “Because we’re on the cusp 
of this new golden age of Jewish narrative, it just feels like New 
York Comic Con missed an opportunity to be part of the start of 
this era.”  
    One of the most important ways to gain access to panels, 
meet-and-greets, movie premieres and other events at NYCC is 
through their reservation system, which is an online portal that 
opens up on a specific day.   
    Reservations often sell out within the hour, so if you’re not at 
your computer when the system opens, you don’t get access to 
many of the great shows that NYCC offers.   
    This year, NYCC put its initial reservations day on Rosh 
Hashanah, which was a huge blow to the many Jewish attendees 
of the event.   
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    Andrea Levine, a Jewish comics fan from Queens who 
regularly attends the NYCC, told the New York Jewish Week 
that she feels the company “is doing something wrong” 
when it comes to Jewish representation.  
    “Just the fact that they opened up the reservation system 
on Rosh Hashanah, that by itself shows that they’re not 
putting any thought into what they’re doing,” Levine said. 
    She said that she was surprised that NYCC wasn’t 
aware that “there’s going to be a lot of Jews that come to 
Comic Con,” as New York is the home of the largest Jewish 
population outside of Israel. “I don’t feel like it’s blatant but 
I also don’t think it’s that casual,” Levine said. “I don’t know 
what it is, but something just feels off.”  
    A NYCC spokesperson told the New York Jewish Week in a 
statement that “the original date of reservations coinciding 
with Rosh Hashanah was an oversight by our team.” 
    “We apologize for the inconvenience that it caused to 
fans,” the spokesperson said. 
    The NYCC spokesperson added that they helped fans who 
reached out to the company and made reservations on their 
behalf while they were observing the holiday.  
    As for the lack of Jewish representation in the panels, the 
spokesperson did not address rejecting Jewish panels and 
said that the event had “several panels highlighting Jewish 
representation at New York Comic Con this year.” 
    The statement listed a panel about a new graphic 
novel called “Stan Lee’s Alliances: Orphans,” which has “a 
predominantly Jewish creative team.” NYCC also has the 
Harvey Awards, which are named for the Jewish founder of 
MAD magazine, Harvey Kurtzman.  
    The statement also showed off its assortment of Jewish 
actors and creators, listing “Goosebumps” author R.L. Stein 
and Drew Barrymore, whose decision to become a Jew by 
choice was widely covered in 2012.
    “Our Jewish community is incredibly important to us and 
we are always listening to their feedback on how we can 
make NYCC a more inclusive event for all,” the spokesperson 
said. 
    Shorr said that what he is working on and what he hopes 
to see more of from the panels at New York Comic Con are 
“overtly and necessarily Jewish stories.  
    “Not stories where you have a superhero who happens 
to be Jewish, but if you take that Jewishness away, nothing 
actually changes in the story,” Shorr said. “The stories that we 
are going to be telling are stories where the Jewishness of 
the characters and the themes are integral to the tale.” 
    He added that discussing Jewish representation as its own 
topic is important because “it doesn’t get included in most 
conversations about diversity.” 
    “There are more Jewish stories that are not just about 
angsty secular New Yorkers who have a therapist or stories 
about opaque Hasidic types with side curls and black hats,” 
Shorr said.  
    Schick made note that Jewish people are not necessarily 
excluded as creators in the comic book world, but said that 
they are involved “peripherally or in superficial ways.”
    “A lot of Jews are nerds,” Schick said. “People are hungry 
to not just see themselves, but talk about themselves. That 
space is rightfully being provided to other groups. I think we 
should get that, too.”  
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WHAT EXACTLY IS SO FUNNY?

“There’s almost nothing I’ve experienced in my life 
that I haven’t made a cartoon about,” says renowned 
cartoonist David Sipress. His career has spanned more 
than 50 years, the most recent half at the New Yorker, 
for which he has produced more than 700 single-

panel cartoons.  
    His new memoir, “What’s So Funny?”, is a multifaceted and 
engaging look back at his development as a cartoonist and 
his upbringing in a family that didn’t exactly embrace it. 
His book features exactly the kind of mid-century New York 
Jewish family characters who inspired Mel Brooks and Larry 
David among others, and some of their arguments will be 
wryly familiar to many readers, especially those of Sipress’ 
generation. 
    His father Nat is the self-made owner of Revere Jewelers, 
whose clients include Oscar Hammerstein, Cyd Charisse 
and Zero Mostel. He always gets his price even while 
being robbed, defines success as respectability and thinks 
cartooning sounds like too much fun to be real work. 
Sipress’ mother Estelle, prone to migraines and excessive 

worrying, always puts her husband first, though her playfulness 
sometimes pokes through in unexpected ways. His older 
sister Linda torments him with pranks and the only secrets she 
keeps are her own. And David dreams from a very young age 
of becoming a cartoonist—not just any cartoonist, but a New 
Yorker cartoonist. 
    But there are no easy comedy clichés. Sipress’s cartoons and 
vignettes are integral to his slice-of-life storytelling, even in 
grim scenes. They capture his instinctive response to the family 
mishegas at any given moment and make it feel universal as 
only cartoons can.  
    And yet, he says, he almost didn’t include them until he 
asked his wife to look over the finished first draft. “She jokes 
that she had to have two therapy sessions before she had the 
conversation with me. What she had to tell me was, ‘David, it’s 
not good. It’s not funny, and that’s not who you are. You are 
funny.’ And she was right, that is who I am.”  
    What helped him then was trusting what he calls his cartoon 
brain. “There’s a part of my mind that’s always asking, ‘what’s 
funny about this, is there something here I can use, something I 

BY DEBORAH NOBLE

New Yorker cartoonist David Sipress talks  
about drawing, the purpose of cartoons,  
and the family mishegas that continues to inspire him

12 NOVEMBER 2022 @JLIFE

Courtesy of David Sipress
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can make a cartoon out of?’” he says. “Cartoons have always been 
a way for me to navigate the difficult stuff I’ve faced. Humor and 
creativity have always been the things that saved me. When I 
was trying to write my reactions to things that I experienced, I 
found that I was always coming up with cartoons—even about 
the awful things—so I had to revisit the book with that in mind.”  
    Sipress grew up on Manhattan’s Upper West Side in the 
1950s and ’60s, and the city figures prominently in many of 
his cartoons, most famously the one where a father walking in 
Central Park tells his son, “The sun rises on the Upper East Side 
and sets on the Upper West Side.” 
    Every line in his cartoons appears to move, and even the 
buildings in his Manhattan skyline for the book cover seem 
incapable of sitting still. His style looks simple, but as his New 
Yorker colleague Bob Weber once tested out, it’s very hard to 
imitate. 
    “I’m not trained as an artist; I’m self-taught,” says Sipress. “From 
the very beginning, I wanted my style, my drawing to look like, 
‘David thought up the cartoon and he drew it.’ There’s a certain 
joy in that kind of drawing for me….In the very beginning of the 
book I draw a picture of the instrument I draw with, a crow-quill 
pen. I say in the book that I like it because I can’t control it. It’s 
a stiff implement that you dip into ink and draw with. There are 
going to be inexact things, there’s going to be mistakes, and I 
like that, it adds to that sense of movement and spontaneity.” 
    His preference for single-panel cartoons came early, thanks 
to his parents’ copies of the New Yorker. “I was completely 
entranced by the drawing, by the humor, by the stories in them. 
Even though I didn’t understand half of them, immediately they 
made me want to start drawing.” 
    He drew his first cartoon at age six, and soon began pasting 
his own cartoons over the ones in the magazine, to his mother’s 
amusement. “As a kid, I simply was obsessed with those cartoons. 
One thing that made me excited about them: We lived across 
the park from the Metropolitan Museum of Art. My mother 
used to take me and I’d look at the paintings and the sculptures 
and I thought, those are great but they look so hard to do, and 
cartoons looked easy and something a kid could do.” 
    The New Yorker cartoons had another advantage, because 
his father forbade comic books in the house. “We’re talking 
about the 1950s and early ’60s,” he explains. “My father was 
not atypical, coming from his immigrant past and wanting his 
children to have only the most challenging educational activities 
on their agenda. Comic books were famously considered as 
the opposite of that, dangerous in some ways. The cartoons 
in the New Yorker were different, they were somehow more 
sophisticated, less likely—I never understood it—to turn 
children into juvenile delinquents. As I say in the book, the only 
place I got to see comic books was at the barbershop.” 
    As he grew up, Sipress struggled with his parents’ 
expectations, particularly in math class, a theme that crops up 
frequently in his cartoons, but he loved history and pursued a 
graduate degree in Russian history at Harvard, where he was 
caught up in the student riots of 1969. He was also starting to 
draw and publish cartoons while he was there and after a year 
he dropped out to make a go of it professionally.  
    Telling his parents did not go well, to say the least, but 
cartooning eventually did. Within a few months he had a regular 
gig cartooning for a Boston alternative weekly, and he spent 
the next 25 years publishing in magazines and newspapers 
across the nation, from Learning for Teachers magazine to The 
Washington Post.  
    All that time, he was submitting cartoon roughs to the New 

DEBORAH NOBLE IS A MEMBER OF THE JEWISH FEDERATION’S JEWISH BOOK 
FESTIVAL COMMITTEE AND A CONTRIBUTING WRITER FOR JLIFESGPV.

Yorker every week and getting rejected, as were many other 
established cartoonists. Finally, at the age of 50, his first cartoon was 
accepted by the new cartoon editor, Bob Mankoff.  
    Mankoff eventually hired Sipress as a staff cartoonist and in 
2010, selected him as the first daily cartoonist for newyorker.com. 
“Bob liked me for that because I’ve done a lot of topical, politically 
themed stuff. Every morning I would get up and sit down at 
breakfast with the New York Times and I had until 8 a.m. to come 
up with my idea. At first I was pretty stressed out, but almost 
immediately I realized I was starting to have what felt like a real, 
daily conversation with the readers. I drew the Daily Cartoon on 
and off several times, including during both presidential elections, 
and it was kind of thrilling...I’ve always tried, especially in my 
political work, not to hit people over the head with what I think, but 
focus instead on what we’re all feeling about what’s going on.. It’s 
always been amazing to me that I have responses to what’s going 
on politically, or in my life for that matter, and readers recognize 
themselves in my experience. That connection, miraculously, is 
where the humor happens.”     
    He regularly lectures on cartooning and participates in podcasts 
and roundtables with fellow cartoonists like Roz Chast, but says 
this is the first year he’s presenting to Jewish audiences specifically. 
However, this February, when his memoir came out, he was 
interviewed by NPR’s Terry Gross, whom he’d featured in a New 
Yorker cartoon a few years ago. Perhaps inevitably, they traded 
notes on their parents’ yiddishisms. 
    David Sipress will present “What’s So Funny? A Cartoonist’s “What’s So Funny? A Cartoonist’s 
Memoir” Memoir” on Saturday evening, December 10 December 10 at Pasadena Jewish 
Temple and Center as the final event of the Jewish Federation’s 24th 
Annual Jewish Book Festival. For more information and to register 
for the event, visit www.jewishsgpv.org/jewish-book-festival www.jewishsgpv.org/jewish-book-festival or 
contact the Jewish Federation at 626-445-0810. 

Courtesy of David Sipress
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WHERE THE WORD ‘ANTISEMITISM’ COMES FROM

Hatred of Jews has been a feature of 
world history for centuries. But only in 
the late 19th century did a new specific 
word emerge to describe it. What 
prompted the coining of the neologism 

“antisemitism” was the perception of an altered 
relationship between Jews and the peoples among 
whom they lived that could not accurately be 
described as mere “Judeophobia” or “Jew-hatred.” 
The felt need for a new word affected not just self-
identified anti-Semites. It was recognized by Jews 
and non-Jews throughout Europe and wherever 
Europeans settled in the world.   
    Antisemitism, as a concept and a movement, was 
a response to the so-called Jewish Question, which 
was itself precipitated by the remarkable economic, 
cultural and political ascent of the Jews during 
the 19th century and their entry into mainstream 
European life. For some of the peoples among 
whom they lived, this rapid accumulation of power 
was ominously threatening. Accustomed to seeing 
Jews as small-time chiselers, heretics, peddlers, 
and parasites, they were now confronted by Jewish 
political leaders, cultural luminaries, bankers, 
captains of industry, army officers, professors, and 
bosses. No longer powerless outsiders, Jews were 
seen as wielders of surreptitiously acquired power.   

    Seeing only the dramatic success stories, this 
view ignored the thousands of still impoverished 
Jews dwelling in Eastern Europe and in the slums of 
central and western European cities. Nevertheless, 
it was the fear of what Jews would do with their 
wildly exaggerated power that animated efforts 
to disempower them before it was too late—first 
in Germany, and then in many other countries. 
Conservative Christians, disaffected democrats, 
former liberals, nationalists, cultural critics, thwarted 
academics, and visionary social reformers took action 
against the Jewish enemy in a variety of ways. Some, 
though certainly not all, were convinced that a mass 
movement organized on the basis of Jew-hatred 
was the best way to proceed—assuming, probably 
correctly, that the great majority of their countrymen 
harbored some degree of resentment, suspicion, or 
disdain for Jews.   
    The term antisemitism emerged to describe these 
efforts. In Germany, Wilhelm Marr, if not the coiner 
of the word then certainly one of its major early 
popularizers, thought of himself as a modern man, a 
student of history and science. Antisemitism allowed 
him to distinguish the party he launched in late 
1879—the Antisemites’ League—from the religious 
bigotry of medieval Jew-hatred. Like many (but not 
all) who shared his goals, Marr defined the Jewish 

BY RICHARD LEVY, MY JEWISH LEARNING

Hatred of Jews has been around for centuries, but only in 
the 1800s did it begin to be referred to as ‘antisemitism.’

14 NOVEMBER 2022 @JLIFE
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Question as one of race, not religious deviance. In 
the past, persecution had been episodic; outbursts 
of terrible violence alternated with long periods of 
quiet relations between Jews and their neighbors. In 
Marr’s view, such lackadaisical Jew-hatred had allowed 
Jews to grow stronger and, in fact, launch plans for 
conquest of the non-Jewish world. Mere religious 
prejudice had failed to halt their rise. The Jews had 
become too powerful, too entrenched in society, to be 
beaten back by the occasional pogrom.  
    Antisemitism rejected these errors of the past. What 
was needed was disciplined and systematic struggle, 
nothing less than the institutionalization of anti-
Semitism in political parties, grassroots organizations, 
lobbying agencies, newspapers, learned journals, 
and a variety of voluntary associations. Action would 
be buttressed by modern mass media and new 
technologies, by unceasing agitation. Anti-Semites 
had to be prepared for the long struggle which was 
to continue for as long as it took to solve the Jewish 
Question. Whether Marr’s contemporaries wished to 
admit it or not, the modern world was engaged in a 
race war, a war that could not have a peaceful end.   
    While many agreed with Marr’s goals and methods, 
the term antisemitism itself was never wholly 
embraced. Some found it too evasive, others too 
pseudo-scientific. The German philosopher Eugen 
Duhring (1833-1921) objected to its avoidance of 
naming the enemy directly. It was also seen as too 
imprecise. Not all Semites were deemed inimical. For 
example, when Nazis sought Arab allies before and 
during World War II, they found it advisable to disavow 
use of the term in propaganda directed at the Middle 
East, reassuring potential allies that Arabs were a noble 
race. Even today, Arabs—Semites themselves—object 
to being associated with the Jewish Question. Others, 
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quite hostile toward Jews, claim that because they are 
Semites, they cannot be accused of antisemitism. 
    Another source of controversy that adheres to the 
term, even today, is its correct orthography. Should it be 
anti-Semitism or antisemitism? 
    The issue is with the word Semitism. The word 
emerges from the study of languages, and may have 
once been a reasonably neutral description of the 
peoples and cultures of the Middle East, essentially 
just a means of distinguishing language groups. But 
those who favor antisemitism over anti-Semitism note 
that the term Semitentum, usually attributed to the 
German Enlightenment thinker A. L. Schlozer (1735-
1809), was polemical from birth, invented to establish a 
polarity between superior white Christian cultures and 
those of the inferior Orient. By the time the word was 
appropriated by critics of the Jews, however, it had lost 
even a semblance of neutrality. Semitism came to signify 
a bundle of uniformly negative traits. 
    Placing “anti” and a hyphen in front of a word typically 
results in its opposite. But antisemitism is essentially a 
synonym of Semitism. As a result, it’s now commonplace 
in academic circles to drop the hyphen. The noted 
Holocaust historian Deborah Lipstadt has championed 
the change, saying the use of the hyphen “completely 
distorts the meaning of the word.” The Anti-Defamation 
League and the International Holocaust Remembrance 
Alliance have dropped the hyphen. However, the change 
is far from universal. The Associated Press, the standard 
bearer of journalistic style, continues to use the hyphen, 
as do many major news outlets, including The New York 
Times and the Wall Street Journal. The Merriam-Webster 
dictionary and the U.S. State Department also continue to 
use a hyphen.  

Berlin, Germany - February 10, 2016: The holocaust memorial to murdered jews in Berlin, Germany.  
Somebody in a red hat is walking between the concrete blocks.
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In Conversation with Jai Chakrabarti
BY DEBORAH NOBLE

ART AS PROTEST, LOVE AS CATALYST

“A Play for the End of the World,” the Jewish Book 
Festival’s first One Book, One Community read, 
received the National Jewish Book Award last year 
for best debut novel. Set in two different eras, it 
takes the true-life performance of Rabindranath 

Tagore’s The Post Office by children in a Warsaw Ghetto 
orphanage and reimagines two of the survivors, now 
scraping by in 1970s New York, as they accept an 
invitation by a politically active Indian professor to help 
poor villagers in West Bengal restage the play for a 
government protest. 
    Jai Chakrabarti, who was born in Kolkata, India, 
discussed his inspiration for the novel, his writing process 
and how he researched the historical details of seemingly 
disparate struggles. This interview has been edited lightly 
for clarity and length. 
How old were you when your family came to the US? How old were you when your family came to the US?  
    I first came to the US when I was nine. We would go 
back to India every summer, where I would be enrolled in 
Indian schools three months a year. So I had a bilingual 
education, which helped me be connected to Indian 
culture and to have an American life as well. 
What inspired you to write about a Warsaw Ghetto What inspired you to write about a Warsaw Ghetto 
survivor?survivor? 
    I’d been living in Jerusalem with my wife Elana, and our 
last day in the city we visited Yad Vashem. Elana’s the 
granddaughter of survivors who were liberated from 
Auschwitz. There was an exhibit about art in the ghettoes, 
where I learned about this Bengali play “The Post Office” 
that was staged in Warsaw by a Polish Jewish doctor, 
Janusz Korczak. I was absolutely transfixed because I 
remembered the play from my childhood, and in fact had 
a small part in it when I was a child and it was performed 
in our Indian school.  
    Years later I started my MFA program at Brooklyn 
College and got to study with Robert Shapiro, who is an 
expert on the Warsaw Ghetto. The Warsaw Ghetto is 
exceptionally well chronicled thanks in part to Emanuel 
Ringelblum’s work. The Ringelblum Archive is incredibly 
extensive, it catalogues the everyday as well as artistic 
things that were produced at that time. In my novel, 
there’s an invocation written by a Warsaw poet—that is 
part of the archive that I was able to see when I went to 
Warsaw and met with Korczak scholars. I also visited the 
original orphanage and was able to get some idea of what 
the place might have been like. 
How much of the orphanage scenes were you able to How much of the orphanage scenes were you able to 
recreate?recreate? 
    The most details we have from that period are from 
Janusz Korszak’s diary, which is a tricky artifact because 

multiple versions exist, and they don’t always agree. He 
talks about the play briefly, and then we have accounts 
from his friends. So, I was able to put a lot together from 
primary and secondary sources, and then there were 
certain aspects within scenes I had to imagine. The detail 
about putting up the props for the play and having to 
take them down comes from one of the sources. 
How did the rest of the story come about? Did you know How did the rest of the story come about? Did you know 
you were going to send Jaryk and Mischa to India when you were going to send Jaryk and Mischa to India when 
you started?you started? 
    That I did know. One of the questions I have as a writer 
is, what is my relation to this story, in what way can I with 
my particular experience and background give voice to 
this narrative? I am not from Poland, but I have for much 
of my life straddled Indian and Jewish culture. I kept 
thinking, what if this play were to be performed again? 
    The book took ten years and went through quite a lot of 
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revision. One of the biggest challenges was that Jaryk’s 
backstory is so consuming. [The Holocaust] is such an 
important part of human history that a lot of the 
gravity of the novel was going to that. I needed to find 
ways for the characters to live their lives in the present 
moment, outside the pull and gravity of their pasts.  
How did you pick 1972 for the novel’s present?How did you pick 1972 for the novel’s present? 
    My grandparents on my mother’s side were refugees 
who crossed over the border from Bangladesh to India. 
My parents went to college at the time of the Naxalite 
uprising in the late 1960s and early 1970s, so it was an 
important part of our family history growing up. From 
the perspective of Jaryk, I was interested in writing not 
about child Jaryk but someone who is grown up, with 
the inheritance of that time, and is trying to make a 
new life. That puts us in that time period as well, so 
both of those things lined up. 
You have Jaryk and Mischa working down at the Fulton You have Jaryk and Mischa working down at the Fulton 
Fish Market?Fish Market? 
    The Fulton Fish Market is such a cool artifact of New 
York history. I moved to New York in 2001, and by that 
time it really was something in the history books, but I 
was always fascinated with this more mercantile side of 
New York and how it used to be home to very different 
industries than it is today. 
The other main character is Lucy, Jaryk’s lover, who The other main character is Lucy, Jaryk’s lover, who 

escaped small-town North Carolina to try for a career as a escaped small-town North Carolina to try for a career as a 
pianist in New York City. What was important about that and pianist in New York City. What was important about that and 
why did you put their story at the center of this novel?why did you put their story at the center of this novel? 
    Love is one of the foundational elements by which 
characters change and evolve from a well-set pattern. There 
are really three love stories in the book—the one between 
Jaryk and Lucy; another is Janusz Korczak’s and Mme. Stefa’s 
love for the orphanage children, which informs Jaryk’s sense 
of duty in the moment for the villagers and his reasons for 
staying; and then there’s the brotherly love between Jaryk 
and Mischa. 
    I lived in North Carolina for high school and college, and 
initially we were the only Indian family in our town. I was 
aware that Lucy wouldn’t have much access to Holocaust 
education growing up when and where she does and not 
being Jewish. She encounters Jaryk’s history for the first time 
without much context, so there are moments readers know 
more than she does. We might have empathy for her but at 
the same time, we might also wonder when she’ll learn about 
Jaryk’s fractured past.  
You explore different facets and implications of poverty You explore different facets and implications of poverty 
throughout the novel, perhaps most directly in India. Do you throughout the novel, perhaps most directly in India. Do you 
see cultural differences in the way people born in India and see cultural differences in the way people born in India and 
those in the West respond to it?those in the West respond to it? 
    Writing about poverty in India is a tricky subject because 
there’s a colonial history here that Indian writers are dealing 

Building facade at Fulton Fish Market in Downtown New York. The Fulton Fish Market was part of the New York City landscape that operated on Fulton Street 
in Manhattan for over 150 years.
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with. I think books like “City of Joy” are preying upon 
and amplifying certain stereotypes—a film like 
“Slumdog Millionaire” amplifies a lot of the stereotypes 
by which India is perceived in the West. A novel like 
“White Tiger” does the opposite; it very much deals 
with poverty but then creates a lot more nuance when 
thinking about the ways people end up in poverty. I 
just want to be careful when writing about that. 
When Mischa and then Jaryk come to India, the local When Mischa and then Jaryk come to India, the local 
government is threatening the village over this play, government is threatening the village over this play, 
and the little boy Neel’s mother greets Jaryk with a rifle and the little boy Neel’s mother greets Jaryk with a rifle 
in her hand. What were you drawing on?in her hand. What were you drawing on? 
    I was certainly thinking about the rise of 
authoritarian governments and the state of surveillance 
and hypersensitivity as I was writing this book. During 
the Naxalite uprising in the late 1960s and 1970s you 
see it and you see more of it when Indira Gandhi comes 
into power. The Naxalite movement started with an 
armed uprising in a village in Bengal, villagers with not 
rifles but other kinds of weapons. [The government 
land grab they were protesting] has played itself out 
several notable times in recent Indian history and is still 
a very relevant struggle. 
    One of the influences for this book was Safdar 
Hashmi. He was a playwright and performance activist 
putting on plays in the street in the 1970s and ’80s. For 
example, he put on a play for 200,000 union workers to 
protest working conditions. Hashmi was eventually 
murdered by thugs traced back to the government 
while performing a play. That’s not so different from the 
conditions in which Professor Bose is operating in the 
novel.  
    Hashmi was asked, “Do you think art can change the 
world?” He was really committed to direct action but 
said he didn’t think it could have direct change. What it 

could do was change people’s vocabulary, introduce new 
ideas, challenge at the edges.  
Why do you think The Post Office has had such a following Why do you think The Post Office has had such a following 
outside India, and what makes it so protest-worthy?outside India, and what makes it so protest-worthy? 
    That play has been performed at some interesting moments 
in history, which I talk about in the author’s note. What’s 
particularly compelling about it is that it’s a play about 
children. In moments of political division, moments of strife, 
plays or art about children have the ability to cut through and 
bring communities together. I think that’s one of the big 
reasons why Janusz Korczak picked it. But it’s also a play 
about imagination. This is a play about a kid who’s stuck in his 
home, and the great resource he has is the ability to use his 
mind and cultivate his imagination. For people who are 
locked up, ghettoized, in times of war, this is the resource 
that we come to. It’s the one thing that cannot be taken away. 
What has the reception been like since the book came out?What has the reception been like since the book came out? 
    My favorite part about this book coming into the world is 
that I’ve gotten to meet people who have some connection to 
this history. For example, someone shared a Yiddish 
songbook that has a Tagore song translated into Yiddish, and 
it was a popular songbook in Warsaw in the 1930s. Another 
woman’s mother watched Janusz Korczak and the children 
walk to the so-called embarkation point [for the trains to 
Auschwitz]. Those moments of connection with people who 
have shared histories—those have been deeply meaningful. 
    Jai Chakrabarti will be presenting “A Play for the End of the 
World” on Sunday, December 4Sunday, December 4 at Temple Sinai of Glendale as 
part of the Jewish Book Festival. For more information and to 
register, visit the Jewish Book Festival web site at www.www.
jewishsgpv.org/jewish-book-festivaljewishsgpv.org/jewish-book-festival or contact the Jewish 
Federation office at 626-445-0810. 
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DEBORAH NOBLE IS A MEMBER OF THE JEWISH FEDERATION’S JEWISH BOOK 
FESTIVAL COMMITTEE AND A CONTRIBUTING WRITER TO JLIFE MAGAZINE.

Tagore’s famous play “Dak Gar” portrayed the post office s a symbolic messenger of hope and deliverance. 
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THE CULTURAL BOYCOTT CAMPAIGN AGAINST ISRAEL

Roger Waters (Pink Floyd), Scarlett 
Johansson, Demi Lovato, the Rolling 
Stones, Alicia Keys, Rihanna, and 
more. These artists and celebrities 
have, in one way or another, been 

targets of organized campaigns by the Boycott, 
Divestment and Sanctions (BDS) movement 
which aims to demonize and de-legitimatize 
Israel, the Jewish state. Some have resisted; 
others have cowed to the pressure. 
    Since 2011, Lana Melman saw an opportunity 
to marry her passion for Israel and her 20-
year expertise as a lawyer and in positions 
as a business and creative executive in the 
entertainment industry to address this issue 
at a time when the BDS culture campaign 
started to get wings.  She worked behind 
the scenes with the artist representatives to 
educate and dispel disinformation and prevent 
cancellations of their concerts in Israel. She also 
worked with heads of media, communications, 
and television networks to balance news 
coverage.  
    In 2015, Melman founded Liberate Art to take 
the fight to the next level, beyond concerts, 
to educate a wider audience and to create a 
platform for international artists to express 
their support for Israel.   
    In her book Artists Under Fire, she exposes 
the BDS movement and their strategy to 
move beyond politics and universities into 
the heart of pop culture, framing the shift as 
an intimidation network masquerading as a 
human rights movement. She points out that 
absent in BDS’s rhetoric are any calls to foster 
peace and reconciliation.  A new survey from 
the Pew Research Center cites over 84% of 
Americans were not even aware of BDS. Yet, 
as she states, BDS has a strong antisemitic 
element or- “Jew-hatred” in her words -at its 
core element.  
    Melman describes the multi-faceted harassment that 
artists face: the pressure to cancel concerts and events, 
petitions demanding they make political statements 
in an effort to generate anti-Israel news, and social 
media campaigns featuring anti-Israel memes and 
photoshopped images attempting to associate the 
artist with destruction, racism, apartheid, and the 
murder of children. But as Melman asserts in her book, 
the goal of BDS is not just to cancel concerts, but to 
turn young Americans against Israel. 

BY DENISE SCHAEFER

One woman’s passion to educate and activate the 
entertainment industry

    Join us to learn more about BDS, the fascinating stories 
of artists and celebrities who have been targeted and who 
have supported Israel, and ultimately ways to combat this 
movement. 
    Lana Melman will be discussing Artists Under Fire: The Artists Under Fire: The 
BDS War Against Celebrities, Jews and IsraelBDS War Against Celebrities, Jews and Israel on Saturday, Saturday, 
December 3December 3 at 7:30 pm at the Monrovia Public Library or via 
Zoom is a member of the Jewish Federation’s Jewish Book 
Festival committee and. Visit the Jewish Federation website at 
www.jewishsgpv.orgwww.jewishsgpv.org to register. 

DENISE SCHAEFER IS A MEMBER OF THE JEWISH FEDERATION’S JEWISH BOOK 
FESTIVAL COMMITTEE AND A CONTRIBUTING WRITER TO JLIFE MAGAZINE.
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M
y 9-month-

old son is 

way too 

young 

for real arts and crafts 

projects. He’s still at the 

point where everything 

goes into his mouth, 

and I don’t fully trust 

Crayola’s non-toxic 

claim. 

    But as a former first 

grade Hebrew school 

teacher, I’ve been doing 

Jewish crafts with young 

kids for years. Pillbox 

mezuzahs. Driedel 

mobiles. Stained glass 

kiddish cups. Graham 

cracker sukkahs. Been 

there, done that. 

    One of the most 

important things I tried 

to keep in mind when 

creating these crafts was 

connecting the activity 

with the object we’re 

making. Using crayons 

to color candlestick 

holders allows you to 

teach that wax makes 

up both crayons and 

the candles. Apple-print 

placemat is a classic way 

to incorporate the sweet fruit eaten on Rosh Hashanah with 

the blessings used on the holiday. 

    But for me, it goes deeper– to the intention that lies with 

what we create with our children. You can glitter, bedazzle, 

and paint a wooden cup all you want. But if It never leaves the 

shelf (or pile of arts and crafts projects), how do you know it’s 

a kiddush cup? Conversely, if an old sippy cup gets some grape 

juice occasionally on a Friday night, is it not a kiddush cup? 

What about decorating it to incorporate the idea of hiddur 

mitzvah, making our observances beautiful? 

    Ritual objects are simply what their name suggests: objects 

that have a ritual associated with them. A challah cover is only 

as good as the bread beneath it. A kippah is only as attractive 

as the smile on the head under it. 

    Craft projects don’t need to be fancy and they don’t need 

to be made out of expensive supplies from Michael’s. And 

sometimes we color just for the sake of coloring. 

    But we’re doing something special when we create together 

with our children with a little intention. Doing with a purpose–

that’s Judaism in a nutshell. 

Getting Crafty,  
With a Purpose

BY MEREDITH LEWIS, KVELLER

Using Intention to Make Art More Meaningful

MEREDITH LEWIS IS A CONTRIBUTING WRITER TO KVELLER AND JLIFE MAGAZINE.
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A 
Jewish home 

can look like a 

lot of different 

things, 

but one common 

denominator is often 

found on the door. A 

mezuzah, which literally 

means doorpost in 

Hebrew, is a small scroll 

traditonally mounted 

to every doorpost in a 

house to mark a family’s 

commitment to creating a 

Jewish household. 

    Some people touch 

the mezuzah and kiss 

their fingers (or vice 

versa) every time they 

go in or out of a room as 

a sign of respect. It’s a 

little hard for toddlers to 

participate, though, when 

they can’t reach the mezuzah (even with the help of tippy 

toes). Here’s a fun mezuzah project that your kids can help 

create and mount, so the tradition can come down to their 

level.  

    Below are two quick and easy versions any child can 

make with a little help: a Matchbox Mezuzah and a Glue 

Stick Mezuzah. 

    Inside every mezuzah case is a parchment scroll 

(klaf) of the Shema–Judaism’s central prayer–written 

by a scribe (sofer). A kosher scroll is an exquisite work 

of art in miniature, and can be purchased at Judaica 

shops. However, for a child’s homemade mezuzah case, a 

homemade scroll can be much more meaningful for the 

maker. 

    Take the time to show real mezuzot to your child (and 

a klaf too, if possible) or at least a variety online. Most 

have the Hebrew letter shin on the front: the first letter 

of Shaddai (spelled shin, dalet, yud), which is one of the 

names of God and an acronym for Shomer daltot Yisrael: 

Guardian of the doors of Israel. 

Matchbox Mezuzahatchbox Mezuzah 

    The touch-me appeal of a matchbox (who doesn’t love 

to slide one open and shut?) makes this an irresistible 

mezuzah craft. 

You will need:ou will need: 

• Matchbox (empty, obviously) 

• Masking tape 

• Craft (aka popsicle) stick (plain or color) 

• Tissue paper (more than one color) cut into 10-15 one-

inch squares 

• White glue in a small bowl or jar lid 

• Small paintbrush 

• Choose one: pen, rubber stamp, glitter glue or sticker to 

make the letter shine 

• Optional decorations: adhesive gems, beads, ribbon, etc. 

• Masking tape to mount to doorframe 

Instructions:nstructions: 

1. . Tape the stick to the back of the matchbox lengthwise. 

Don’t tape the box shut. 

2. . Brush thin layer of glue on matchbox—including over 

the tape. 

3.. Press individual layers of the tissue squares on box 

(except the open ends). Keep brushing starch and pressing 

layers until it looks gorgeous. 

4.. Add the letter shin (see above) to the front. You may use 

a sticker or glitter glue while damp, but wait until dry to 

use rubber stamp or pen. 

5.. If you accidentally glue the matchbox shut, run a sharp 

knife through the seams when dry. 

 

4 NOVEMBER 2022 KIDDISH

Make a Mezuzah

BY JOANNA BRICHETTO, KVELLER

Get the whole family involved in this Jewish home tradition.
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6. . Insert scroll and mount (see 

below). 

Glue Stick Mezuzahlue Stick Mezuzah 

Here’s a novel (and eco-friendly) 

use for an empty glue stick tube. 

You will need:ou will need: 

• Empty or dried glue stick 

• Paper cut to fit around tube, 

and another piece to fit around 

the lid. 

• Glue  

• Crayons, markers, stickers, etc. 

• Choose one: pen, rubber 

stamp, glitter glue or sticker to 

make the letter shin 

• Optional decorations: adhesive 

gems, beads, ribbon, etc. 

• Masking tape to mount to 

doorframe. 

Instructions:nstructions: 

1. . Twist glue stick until bottom 

of the inner tube is fully 

extended, then pull straight 

out. You should see the inner 

spindle, around which you will put the scroll later.  

2. . Mark paper with crayons, markers, paints, rubber 

stamps or stickers, or just use pretty paper. 

3. . Glue paper around tube and around cap, making sure 

cap will still work.  

4.. Choose a front side of the tube and add the letter shin 

(see above).  

5.. Add any solid decorations, but keep the back of tub 

smooth.  

6. . Insert scroll and mount (see below). 

• Empty or dried glue stick 

• Paper cut to fit around tube, and another piece to fit 

around the lid. 

• Glue  

• Crayons, markers, stickers, etc. 

• Choose one: pen, rubber stamp, glitter glue or sticker to 

make the letter shin 

• Optional decorations: adhesive gems, beads, ribbon, etc. 

• Masking tape to mount to doorframe. 

Instructions:nstructions: 

1.. Twist glue stick until bottom of the inner tube is fully 

extended, then pull straight out. You should see the inner 

spindle, around which you will put the scroll later.  

2. . Mark paper with crayons, markers, paints, rubber 

stamps or stickers, or just use pretty paper. 

3. . Glue paper around tube and around cap, making sure 

cap will still work.  

4.. Choose a front side of the tube and add the letter shin 

(see above).  

5. . Add any solid decorations, but keep the back of tub 

smooth.  

6. . Insert scroll and mount (see below). 

Making a Scrollaking a Scroll 

    Choose which method fits your child’s ability and 

interest. Here are five options: 

1.. Photocopy or scan a copyright-free Shema prayer 

(reduce to fit height of case) or just find the first phrase: 

Shema Yisrael: Adonai Eloheinu, Adonai Echad: Hear, O 

Israel: the Lord is our God, the Lord is One. 

2. . Write the word Shema in block Hebrew (shin, mem, 

ayin). Remember, Hebrew is written and read from right to 

left. 

3. . Create the word Shema with aleph-bet rubber stamps.  

44. Spell Shema with aleph-bet stickers and photocopy it. 

Using another set of the same stickers, your child can 

match and cover the letters. (You can buy them here.) 

5.. Create the word Shema in a word processing program in 

“outline” font. Print and let child color inside the letters. 

Or, print the image to the right. 

Note: the traditional way to roll a mezuzah scroll is left to 

right, so when the scroll is opened, the first thing visible is 

the shin of Shema. 

Mounting:ounting: 

    Mount case on the right side of doorframe at the 

height your child can reach. Let the top lean a bit toward 

the room it leads to. See here for traditional rules about 

positioning a mezuzah and to read the blessing in Hebrew 

and English. 

More About Mezuzot:ore About Mezuzot: 

    And if you find your kids are hankering to learn more 

about a mezuzah, listen to the song Mezuzah by The 

Maccaroons, or read A Mezuzah on the Door. Before you 

know it, you’ll all be mezuzah pros. 

JOANNA BRICHETTO IS A CONTRIBUTING WRITER TO KVELLER AND JLIFE MAGAZINE.
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Making a Challah Cover
BY SARA PAPERIN, KVELLER

Use your artistic side to hide a tasty prize inside. 

When you really think about it, covering challah is 
kind of strange. Will these store bought loaves 
get cold if I leave them on the table uncovered? Is 
it to keep those tiny curious hands from picking 

out the raisins before you can wrangle everyone to the table? 
Is it because Jews are diametrically opposed to the idea 
of tablescapes and need some other way to fancy up their 
tables? 
    In reality, it’s a technicality of Jewish law, halacha. When we 
say blessings over food, there is a certain pecking order to 
how it’s done. You go by the order the foods are mentioned in 
the Torah. Bread trumps all. But what about the lovely sing-
songy Kiddush we recite for wine, you ask? If you cover the 
challah, it’s like it’s not there. It can be set aside while you 
do the blessing over the wine, then uncovered–tadah!–and 
blessed. This way the challah doesn’t feel upstaged.  
    Having a lovely challah cover is essentially just another 

element to add to the beauty of Shabbat. And hey–maybe us 
Jews invented the tablescape. Stranger things have happened. 
Here’s how to make this beautiful batik challah cover.  
    *This project is adaptable from toddlers to teens. Follow the 
steps that best fit your child’s abilities to create a beautiful 
item for your Shabbat table. Also note that this project 
requires lots of drying time, so plan for patience. 
You’ll Need:  
• Heavy cotton fabric or light canvas cut to approximately 
16×20 inches 
• White glue  
• Craft paint in a range of colors  
• Open garbage bag or heavy stock paper to lay under your 
fabric for gluing and painting  
• Pencil Small bowls or empty yogurt containers 
1. Begin to sketch out your design with pencil directly onto 
the fabric. You may want to add “Shabbat” in Hebrew or your 

Some beautiful art to hide your challah.
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own pattern. *For younger children, complete this step and 
the next on your own and hand over the project to them at 
Step 3. Older children might be able to draw the pattern but 
require some help in in Step 2.
2. Trace all your pencil lines with a heavy line of glue. As 
the glue dries it will become thinner, so make sure your glue 
line is solid enough to clearly mark any design you will want 
in your final product. Allow glue to dry overnight or set aside 
until completely dry, then continue to next step.
3. Pour quarter sized dollops of paint into empty 
yogurt containers or other small bowls, and water down and 
mix until the paint is entirely dissolved. Your paint will dry a 
few shades lighter so plan to mix colors a few shades darker. 
(You’re basically making your own watercolors.)
4. Be sure your garbage bag or craft paper is under 
your fabric, and begin to paint. Paint directly on your 
fabric allowing the colors to spread over the glue pattern 
you prepared the day before. The paint will behave like 
watercolors so expect your colors to blend into the fabric and 
spread. Remember to protect clothing and furniture as this 
will stain.
5. When satisfied with the painting, set aside to dry 
completely. When your entire cover is dry to the touch, you 
can put it into a mixing bowl of warm water to dissolve the 
glue. Help your children to peel off the glue either with their 

nails or a small nail brush. Return to warm water if needed and 
continue the peeling until all glue is removed.
6. Allow your Challah cover to dry. If you’d like, you 
can sew a backing on the cover or trim in ribbon for a finished 
edge.

SARA PAPERIN, KVELLER IS A CONTRIBUTING WRITER TO KVELLER AND KIDDISH MAGAZINE.

SGPV’S JEWISH YOUTH & PARENTS
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 COOKING
JEWISH LLiiffeessttyyllee

Vegan Chocolate Donuts Vegan Chocolate Donuts 
with Strawberry Icingwith Strawberry Icing

Two Chefs, Two 
Unique Thanksgivings

BY JUDY BART KANCIGOR

DOUBLE YOUR 
PLEASURE
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Lucky us – Jews get to cel-
ebrate two Thanksgivings! 
Some say the Pilgrims had 
Sukkot in mind at the first 
Thanksgiving. We’ll never 

really know, but no doubt those 
religious settlers were familiar 
with the ancient texts and com-
mandments, and no wonder a joy-
ful meal of thanks would coincide 
with the fall harvest. For many, 
Thanksgiving is the blowout food 
event of the year, and with the 
easing of pandemic restrictions, 
we look forward more than ever to 
celebrating with a “full house.” Pre-
sentation is key, and this dessert 
board from “The Modern Hippie 
Table” (The Collective Book Studio, 
$35) by Lauren Thomas can easily 
be adapted for Thanksgiving.      
   Charcuterie is usually served on 
a wooden board and includes an 
assortment of various meats or 
cheese, dried fruit, nuts, crackers 
and jams. But Thomas’ boards go 
way beyond the typical. “One of 
my favorite ways to play with food 
is to build a themed board, and 
desserts are always my theme of 
choice,” writes Thomas. “For those 
who feel less confident in their 
creativity, rest assured that there 
are no culinary skills required 
here, nor is there one right or 
wrong way to assemble a beauti-
ful board.” Don’t have a wooden 
board? Use a large platter or mar-
ble cutting board or a long por-
celain platter, she advises. “I like 
to place larger items on the board 
first. Spread them out so that it 
creates a visual balance. Next, 
place remaining items around the 
board. Fill in any blank spaces. Use 
different shapes and angles. Vary-
ing the heights of all the elements 
makes for a beautiful presenta-
tion, especially on larger boards. 
Flowers are my favorite addition 
to an edible canvas. Some market 
sells small edible flowers, which 
are a great addition, but mostly 
I use larger, non-edible flowers, 
such as a few roses left over from 

my arrangements to complete 
my charcuterie boards. Think 
about shapes as you shop for 
ingredients. Donuts, roses, and 
macaroons are round, so I added 
in some biscotti and pirouette 
cookies for some longer shapes 
and some cream–filled wafers for 
squares.”  
   For Thanksgiving use your 
imagination to turn this pink 
tableau into a fall-themed board. 
Use slices of pumpkin cake lay-
ered with fall flowers or leaves 
instead of roses to get started. Or 
how about decorated leaf-shaped 
cookies? Vary the shapes and sizes 
of the other sweets you add for a 
finished look. The possibilities are 
endless.  
   The Really Moist Pumpkin Cake 
comes from Cathy Pavlos, chef/
owner of Provenance in Newport 
Beach whom I interviewed before 
the pandemic sadly caused the 
restaurant to close. Her thoughts 
on presentation, like Thomas’s, 
were inspiring. “More important 
than a stunning dish is the back 
story, where the dish came from, 
the memories,” she said. “Was it 
something your grandma made? 
Was it a recipe your aunt gave 
you on her deathbed? My grand-
mother used to say that you eat 
first with your eyes. If it looks 
good and tastes good, that’s okay, 
but if it looks good and tastes 
good and has a story, you’ve got a 
winner.”  
   Then there’s the platter itself. 
“Is there a special dish that is 
inspiring to you? That’s part of 
your ingredients,” she noted. “We 
use old pieces of wood to create a 
deconstructed, rustic look. People 
get certain dishware, and they 
don’t know what to do with it. The 
plate doesn’t go with the food. We 
are always adjusting our dishes to 
match the plate.”  
   Pavlos draws on her background 
in architecture to create stunning 
arrangements that draw you in. 
“I tell my staff, ‘Think in terms of 

urban planning. Here’s the apart-
ments, and here’s the park.’ Don’t 
be afraid of negative space on the 
plate.”  
   Her wildly creative showstopper 
of a dessert includes Amaretto 
Chantilly Cream, Cranberry-Port 
Wine Gastrique, Pecan Brittle and 
Caramelized Pears that accompany 
the cake. (Find the full recipe at 
jlifesgpv.comjlifesgpv.com.) “If we built this des-
sert the conventional way,” noted 
Pavlos, “all the trimmings would 
be part of the cake – the chantilly 
cream would be the frosting, the 
cranberry gastrique and caramel-
ized pears would be the filling, 
and the pecan brittle would 
garnish the top. We deconstruct 
it to make it more memorable 
and you can prep almost every-
thing in advance as restaurants 
do, what we call mis en place,” she 
explained. “All we do is plate at the 
last minute.”    
   This is a very thoughtful chef 
who chooses every component 
and every technique with purpose. 
“The pungent gastrique, the rich 
cream, the moist cake, the sweet 
pears playing off the tannins in 
the gastrique – there’s a synergy. 
They all interact with each other.”  
   With a dazzler like this dish, the 
rest of the meal can be simple. 
“People freak out about turkey, 
but it’s the easiest thing to do,” 
advised Pavlos. “You don’t need 
stuffing. You can roast potatoes. 
All you have to do is baste the 
turkey and you’re done.”   
 

JLIFE FOOD EDITOR JUDY BART KANCIGOR IS 
THE AUTHOR OF “COOKING JEWISH” (WORKMAN) 
AND “THE PERFECT PASSOVER COOKBOOK” (AN 
E-BOOK SHORT FROM WORKMAN), A COLUMNIST 
AND FEATURE WRITER FOR THE ORANGE COUNTY 
REGISTER AND OTHER PUBLICATIONS AND CAN BE 
FOUND ON THE WEB AT  
WWW.COOKINGJEWISH.COM.
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“Don’t be 
afraid of negative 

space on the 
plate.” 
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Yield: 12-14 servings Yield: 12-14 servings 

2 ¾ cups all-purpose flour 2 ¾ cups all-purpose flour 
1 teaspoon baking powder 1 teaspoon baking powder 
1 teaspoon baking soda 1 teaspoon baking soda 
¾ teaspoon fine sea salt ¾ teaspoon fine sea salt 
1 teaspoon ground cinnamon 1 teaspoon ground cinnamon 
½ teaspoon ground nutmeg ½ teaspoon ground nutmeg 
½ teaspoon ground ginger ½ teaspoon ground ginger 
½ cup unsalted butter or dairy-free margarine, softened½ cup unsalted butter or dairy-free margarine, softened
1¼ cups granulated sugar 1¼ cups granulated sugar 
¾ cup packed light brown sugar ¾ cup packed light brown sugar 
6 tablespoons canola oil and 2 tablespoons olive oil, 6 tablespoons canola oil and 2 tablespoons olive oil, 
combined in small bowlcombined in small bowl
4 cage-free large eggs 4 cage-free large eggs 
2 teaspoons pure vanilla extract 2 teaspoons pure vanilla extract 
1¾ cups canned pumpkin puree, preferably Libby’s 1¾ cups canned pumpkin puree, preferably Libby’s 
(from a 15-ounce can)(from a 15-ounce can)
½ cup whole milk or pareve substitute½ cup whole milk or pareve substitute

 COOKING JEWISH
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Really Moist Pumpkin Cake

For Thanksgiving try substituting apricot jam for the strawberry. For Thanksgiving try substituting apricot jam for the strawberry. 
Vegan recipes are a great boon to the kosher kitchen. Vegan recipes are a great boon to the kosher kitchen. 
Yield: 6 donutsYield: 6 donuts

For the donuts:For the donuts:
1 cup all-purpose flour 1 cup all-purpose flour 
½ cup unsweetened cocoa powdercup unsweetened cocoa powder
½ cup almond flour cup almond flour
½ teaspoons baking powder teaspoons baking powder
½ teaspoon baking soda teaspoon baking soda
¼ teaspoon salt teaspoon salt
¾ cup full-fat oat milk or plant-based milk cup full-fat oat milk or plant-based milk
¼ cup unsweetened applesauce cup unsweetened applesauce
3 tablespoons avocado oil3 tablespoons avocado oil
¼ cup brown sugar  cup brown sugar 
¼ cup agave syrup cup agave syrup
1/81/8 teaspoon almond extract teaspoon almond extract 

For the icing:For the icing:
2 cups of confectioners’ sugar2 cups of confectioners’ sugar
1 tablespoon strawberry jam1 tablespoon strawberry jam
2 tablespoons plant-based milk2 tablespoons plant-based milk
1 tablespoon warm water1 tablespoon warm water
Edible rose petals, crumbled, optionalEdible rose petals, crumbled, optional

 1.  Preheat oven to 375°F. Grease a 6-cavity donut pan.
 2.  Donuts: In medium bowl, whisk together flour, almond flour, 
cocoa powder, baking powder, baking soda, and salt until well 
combined. Add oat milk, applesauce, avocado oil, brown sugar, 
agave, and almond extract and stir until combined. Spoon mixture 
equally into each cavity in pan, wiping away excess with paper 
towel.   
 3.  Bake 10 minutes, or until donuts are puffy and bounce back 
when touched. Let cool on cooling rack 5 minutes. Remove donuts 
from pan with rounded “pretty“ sides facing up. Let donuts cool 
completely. 
 4.  Icing: Place sheet of parchment paper under cooling rack to 
catch drippings. In medium bowl, mix together confectioners’ sugar, 
jam, plant-based milk, and water until well combined and thick. Dip 
rounded side of each donut into icing, submerging just enough to 
coat top. Place donuts on wire rack. Sprinkle pinch of edible rose 
petals on top, if using. Serve immediately or refrigerate in airtight 
container up to 24 hours.

Vegan Chocolate  
Donuts with  
Strawberry Icing

MAKE
ME!

EASY TO FOLLOW
RECIPE

 1.  Preheat oven to 350°F. Butter a 3x3x18-inch loaf pan (or two 9- 
or 10-inch loaf pans). Drape large sheet of parchment paper in loaf 
pan(s), taking care to overlap top edges of pan by at least 3 inches. 
Grease parchment paper.
 2.  In stainless steel bowl, combine flour, baking powder, baking 
soda, salt, and spices. Set aside.
 3.  In bowl of mixer using paddle attachment, whip together 
butter, both sugars, and 1/4 cup of the oil. Blend until pale and 
fluffy. Mix in remaining 1/4 cup oil. Blend in eggs one at a time; add 
vanilla with last egg.

 4.  In another bowl, stir together canned pumpkin with milk. 
Slowly blend pumpkin mixture into butter-sugar mixture. Working 
in batches. Gently fold flour mixture into wet ingredients; do not 
overmix. 
 5.  Pour batter into loaf pan(s), and bake until toothpick inserted 
into center of cake comes out clean, about 35 to 45 minutes. Cool 
in pan 15 minutes; then lift loaf by parchment paper edges and set 
on rack to finish cooling. When cool, remove parchment from cake, 
wrap with plastic wrap and refrigerate up to 5 days.  

 

Really Moist Pumpkin CakeReally Moist Pumpkin Cake
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LEVIATHAN

A new independent production company 
aims to “ensure the Jewish tradition is 
carried forward” on TV and film, as Jewish 
stories continue to be a hot property in 
Hollywood. 

    Leviathan Productions will specialize in developing 
content based on Jewish history, literature and 
folk tales, as well as stories about Israel, Deadline 
reported. Leviathan is founded by Ben Cosgrove, 
a film and TV producer whose credits include the 
Oscar-winning “Syriana” and the recent “Black 
Christmas” remake; and Josh Foer, journalist and co-
founder of the adventure travel brand Atlas Obscura 
as well as of the online Jewish text repository Sefaria. 
    Foer is also one of the people behind a new “Jewish 
tavern” in the Boston area, which like the projects on 
Leviathan’s docket aims to situate Jewish content in a 
space that is accessible to Jews and non-Jews alike. 
    The company has moved quickly to acquire a 
number of upcoming projects with Jewish themes, 
including planned adaptations of “Photograph 51,” 
a play by Anna Ziegler about Rosalind Franklin, the 
British Jewish chemist who played a central role in 
discovering the molecular structures of DNA, RNA 
and viruses; “The Secret Chord,” a novel by Geraldine 
Brooks about King David; and “The Pledge,” a 1970 
nonfiction book by Leonard Slater about the U.S.’s 
role in Israel’s 1948 war for independence. 

BY ANDREW LAPIN, JEWISH TELEGRAPHIC AGENCY (JTA)

New indie production company will  
make Jewish stories for film and TV

    “Jewish stories have incredible resonance because they 
explore ideas that are universally identifiable,” Cosgrove 
told Deadline. “Everyone knows what it feels like to be the 
underdog, the outsider, or the immigrant. Jewish stories 
tackle these ideas with humor and drama, and people 
around the world see themselves in our stories.” 
    The launch of Leviathan Productions comes soon 
after this summer’s launch of Reboot Studios, a funding 
initiative for Jewish entertainment that brands itself as 
“the Sundance Labs of the Jewish world.”  
    Both projects are concurrent with a notable uptick in 
Jewish content from major streaming platforms. Netflix 
is prepping an American remake of its hit Israeli import 
“Shtisel,” in addition to an upcoming reality show, “Jewish 
Matchmaking,” both joining a suite of Jewish-themed 
programs that include “The Club,” “Heirs To The Land,” “My 
Unorthodox Life,” “13: The Musical” and “The Beauty Queen 
of Jerusalem.”  
    In addition, HBO Max is developing content based on 
Hasidic rapper Nissim Black and the Yiddish folktales 
of Chelm; Hulu recently acquired the Israeli series 
“Hazarot”(Rehearsals); Amazon recently produced “Yosi, 
the Regretful Spy” in addition to its ongoing hit series 
“The Marvelous Mrs. Maisel”; Apple TV+’s Israeli spy series 
“Tehran” is on its second season; and two recent European 
period dramas, “Ridley Road” on PBS and “Paris Police 
1900” on MHz, boast strong Jewish themes. 

ANDREW LAPIN IS A CONTRIBUTING WRITER TO JTA AND JLIFE MAGAZINE.

Ben Cosgrove attends a special screening of “Black Christmas” in Los Angeles, Dec. 5, 2019. (Rachel Luna/Getty Images)
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TUESDAY, NOV. 1 
11:00 AM - 12:00 PM 
Caffeine for the Soul, CIE

TUESDAY, NOV. 1 
7:30 - 9:00 PM 
Jewish Book Festival 
Benedetta Jasmine Guetta: 
Cooking alla Giudia, TBD 

SATURDAY, NOV. 5 
7:00 - 9:00 PM 
Nefesh Mountain concert 
at Temple Beth Israel of 
Pomona, Cost $18, TBI  
 
SUNDAY, NOV. 6 
4:00 - 5:30 PM 
Jewish Book Festival 
Andrew Lawler: Under 
Jerusalem, TAS 
 
WEDNESDAY, NOV. 9 
10:00 AM - NOON 
Jewish Book Festival  
B.A. Shapiro: Metropolis, 
Altadena Town &  
Country Club
2290 Country Club Dr 
Altadena, CA 91001  
(RSVP Requried)
 
WEDNESDAY, NOV. 9 
7:30 - 9:00 PM 
Countering Active Threat 
Training (via Zoom) 
Community-wide  
Security Training,  
Contact Jason Moss 
jmoss@jewishsgpv.org 

SATURDAY, NOV. 12 
9:25 - NOON 
A special Shabbat Morning 
Choral Service - BSW 

SUNDAY, NOV. 13 
10:00 AM - NOON 
Jewish Book Festival  
Sarah Sassoon: Shoham’s 
Bangle, JFSGPV
 

SUNDAY, NOV. 13 
4:00 - 6:00 PM 
Jewish Book Festival  
Steven Wasserman: 
Grasping at Straws, 
University of La Verne
1950 3rd St 
La Verne, CA 91750 
 
MONDAY, NOV. 14 
7:30 - 9:00 PM 
JFed Participatory  
Play Reading, Contact
Cantor Judy Sofer 
jsofer@jewishsgpv.org 
 
TUESDAY, NOV. 15 
7:30 - 9:00 PM (ZOOM) 
Jewish Book Festival  
Martin Indyk:  
Master of the Game, 
Contact
Rebecca Russell 
rrussell@jewishsgpv.org 

THURSDAY, NOV. 17 
7:30 - 9:00 PM 
Chabad Women’s Circle 
Bourekas and Knishes, CIE

FRIDAY, NOV. 18 
FRIDAY, DEC. 2 
10:00 - 11:30 AM 
every 2 weeks until January 
27, 2023, Gan Katan: 
PJ Library’s Pre-Shabbat 
Playgroup, JFSGPV 

SATURDAY, NOV. 19 
7:30 - 9:00 PM 
Jewish Book Festival, 
Dan Grunfeld:  
By the Grace of the Game, 
TBI
 
SATURDAY, DEC. 3 
7:30 - 9:00 PM 
Jewish Book Festival, 
Lana Melman: Artists Under 
Fire, Monrovia Library
321 S. Myrtle Avenue 
Monrovia, CA 91016 

SUNDAY, DEC. 4 
7:30 - 9:00 PM 
Jewish Book Festival’s One 
Book, One Community 
event, Jai Chakrabarti: A 
Play for the End of the 
World, TSG

Beth Shalom
of Whittier (BSW)
www.bethshalomofwhittier.
net 

B’nai Simcha
Community Preschool
www.bnaisimcha.org 

Chabad of Arcadia
(CoA)
www.jewisharcadia.com

Chabad of Pasadena
(CoP)
www.chabadpasadena.com 

Chabad of the
Inland Empire (CIE)
www.chabadinlandempire.
com

Congregation Hugat
Haverim (CHH)
www.hugathaverim.com 
Jewish Federation of SGPV
(JFSGPV)
www.jewishsgpv.org

Pasadena Jewish
Academy (PJA)
www. 
pasadenajewishacademy.com

Pasadena Jewish
Temple & Center (PJTC)
www.pjtc.net

Temple Beth El Riverside
https://www.tberiv.org
(TBR)

Temple Ami Shalom
(TAS)
https://templeamishalom.
org/

Temple Beth Israel of
Pomona (TBI)
www.tbipomona.org 

Temple Beth David of
the San Gabriel Valley
(TBD)
www.templebd.com

Temple Beth Israel of
Highland Park and Eagle
Rock (TBILA)
www.tbila.org

Temple B’nai Emet (TBE)
www.templebnaiemet.org 

Temple Sinai of Glendale
(TSG)
http://temple-sinai.net

Temple Sholom of
Ontario (TSO)
www.templesholomofontario.
org

Tree of Life Preschool 
(formerly TBI Preschool)  
(ToL)
www.www.tbipomona.org 

 COMMUNITY 
 CALENDAR

Please visit www.
jewishsgpv.org/virtual-
calendar for more 
details about each 
event. 
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LANA MELMAN 
ARTISTS UNDER FIRE: THE BDS WAR AGAINST 
CELEBRITIES, JEWS, AND ISRAEL
SATURDAY, DECEMBER 3 | 7:30 P.M. | MONROVIA LIBRARY
HORS D’OEUVRES | NO CHARGE
THE BOYCOTT, DIVEST AND SANCTIONS (BDS) MOVEMENT HAS PRESSURED 

HUNDREDS OF INTERNATIONAL ENTERTAINERS TO BOYCOTT ISRAEL AND 

TARGETED THOSE WHO DON’T WITH ANTISEMITIC SMEAR CAMPAIGNS THAT HAVE 

HURT THEIR CAREERS. IN ARTISTS UNDER FIRE, ATTORNEY AND ENTERTAINMENT 

INDUSTRY VETERAN LANA MELMAN LOOKS AT SPECIFIC CASES AND EXPOSES 

THE STRATEGIES BDS EMPLOYS TO INTIMIDATE, RECRUIT, AND USE CELEBRITIES AS 

PAWNS IN ITS ATTACKS ON ISRAEL.

LANA MELMAN HELD BOTH BUSINESS AND CREATIVE POSITIONS AT CBS, WARNER 

BROS., AND PARAMOUNT FOR OVER 20 YEARS. SINCE 2011, SHE HAS WORKED 

WITH HUNDREDS OF ARTISTS TARGETED BY BDS, INCLUDING ALANIS MORISSETTE, 

CYNDI LAUPER, AND PITBULL.
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 NEWS 
& JEWS

    Robert Kraft, the New England Patriots owner who 
donates heavily to Jewish causes, funded an advertisement 
that ran during Sunday’s October 30 NFL matchup NFL 
matchup between the Patriots and the New York Jets urging 
NFL fans to “stand up against Jewish hate.” 
    The ad aired during a weekend in which NBA star Kyrie 
Irving shared a link to an antisemitic movie online and the 
message “Kanye is right about the jews” was projected at 
TIAA Bank Field in Jacksonville, Florida, during a college 
football game between the University of Florida and the 
University of Georgia. 
    “There are less than 8 million Jewish people in this 
country. Fewer than are watching this game,” read Kraft’s 
30-second ad, which featured simple white text on a black 
background, set to ambient music. “They need you to add 
your voice.” It was produced jointly by the Foundation to 

SGPV Jewish Scene | November 2022
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Patriots owner  
Robert Kraft funds NFL 
TV ad about standing up 
‘against Jewish hate’
By Jacob Gurvis,  
Jewish Telegraphic Agency (JTA)  

Combat Antisemitism and Patriots owner Robert 
Kraft’s foundation. 
    “We must do more to make people aware that 
antisemitism is a growing threat against Jews 
on social media and in communities across 
the country,” Kraft said in a statement. “I have 
committed tremendous resources toward this 
effort and am vowing to do more. I encourage 
others to join in these efforts. My hope is this 
commercial will continue to enhance the national 
conversation about the need to speak out against 
hatred of all types, and particularly to stand up to 
Jewish hate.” 
    Kraft, whose estimated net worth is $10.6 
billion, has donated millions of dollars to a variety 
of Jewish causes over the years—including Israel 
and numerous Jewish institutions and programs 
in Boston, where his late wife Myra was a 
longtime leader at the Jewish federation.  
    The ad follows the recent controversy 
surrounding rapper Kanye West, whose ongoing 
antisemitic tirades led to the termination of his 
highly lucrative contract with Adidas. 
    The Jacksonville stunt was just one of a handful 
of antisemitic incidents in the city this weekend, 
where the same message was displayed on 
another building and banners reading “End Jewish 
Supremacy in America” and “Honk if you know 
it’s the Jews” were displayed on Interstate 10. It is 
unclear how the Kanye statement was projected 
across the exterior of the Jacksonville stadium. 
    The University of Florida and the University of 
Georgia released a joint statement condemning 
the incident on Saturday.  
    “We strongly condemn the antisemitic hate 
speech projected outside TIAA Bank Field in 
Jacksonville after the Florida-Georgia football 
game Saturday night and the other antisemitic 
messages that have appeared in Jacksonville,” the 
universities said. “The University of Florida and 
the University of Georgia together denounce these 
and all acts of antisemitism and other forms of 
hatred and intolerance. We are proud to be home 
to strong and thriving Jewish communities at UGA 
and UF and we stand together against hate.” 

New England Patriots owner Robert Kraft at a game against the Detroit Lions at  
Gillette Stadium in Foxborough, Mass., Oct. 9, 2022. (Maddie Malhotra/Getty Images) 
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LAST WORDLAST WORD

“Don’t be afraid of  “Don’t be afraid of  
discovering that the ‘real discovering that the ‘real 

you’ may be different than you’ may be different than 
the ‘current’ you.”the ‘current’ you.”  
— Rabbi Noah Weinberg— Rabbi Noah Weinberg  
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